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The Origin, Development and Decline of Dhruvapada (Dhrupada) 


ildeva Singh 


Abstract 

The article traces the origin, development, and decline of dhruvapada. a style of music 
which was popular in the country for nearly five hundred years. The word itself denotes a musical 
composition in which every part of a word is set to a specific note and beat 

The style has its origins in the prabandha. which is made up of melodic components 
( dhatu-s ). These dhatu-s bear a comparison with the dhatu-s of the human body, that is elements 
or humours such as vata. pitta, kapha etc. Prabandha has four dhatu-s udgraha. the beginning; 

Again, analogous to the human body, prabandha has six anga-% or limbs: tenka. de- 
noting the auspicious invocation; pada. which means the text; pata. which indicates the sounds 
produced on the mridanga; viruda. used when the composition lauds a royal or divine figure 
svrara. which refers to the notes; and tala which stands for the rnythm employed in the 

Thus the four dhatu-s are the base of prabandha. and the six anga -s form its com- 
ponent elements. Not all prabhanda-s. however, have four dhatu-s or six anga- s. There are 
several varieties of prabandha-s. Matanga in his Brihaddeshi (seventh to eighth century A. O ) 
makes mention of some and Shamgadeva in his Sangeeta Ratnakara (thirteenth century) in- 
cludes nearly three hundred examples. 

One of the varieties of prabandha. termed salagasuda. was the only one with a com- 
ponent called antara. Salagasuda had four dhatu-s ( udgraha . dhruva. antara and abhoga | and 
seven divisions, of which the first, dhruva. had sixteen sub-divisions. Each of these had a distinc- 
tive name: the number of syllables, the tala, and the manner of presentation of each was defined. 

In course of time the structure and tala of prabandha-s became more complex 
and stereotyped. The form began to decline by the close of the thirteenth century and disap- 
peared by the beginning of the fifteenth century. But the dhruva division of the salagasuda 
variety of prabandha retained its popularity. It was the ancestor of the dhruvapada. 

Ragamata. a manuscript in the possession of Pandit Ayodhya Prasad Pathak. contains 
the text of several dhruvapada- s They are not accompanied by swaralipi but. as literature, each 
is a poetic gem. 

Faqirullah. one of Aurangzeb's generals, translated Raja Man Singh TomaTs Manakutu 
hala into Persian. He called it Ragadarpana and claimed in it that Raja Man Singh Tomar was the 
progenitor of dhruvapada But. as has been mentioned earlier on. salagasuda prabandha was in 
existence a century before Raja Man Singh Tomar (who reigned in Gwalior from 1 486 to 1516 
A.D.). Nevertheless, it is true that dhruvapada was developed and perfected in Raja Man Singh 
Tomar's time. His court was graced by several composers. Nayaka Baiju. Nayaka Bakshu. 
Nayaka Pandaviya. (He who sang was known as a gayaka. But he who sang, composed, and 
knew sangeeta shastra was given the title of nayaka ) 

During Raja Man Singh's time dhruvapada underwent several changes. The udgraha 
or beginning came to be called sthayi. The malapaka and dhruva components were eliminated 
The antara of the mantha and ekatali types of the salagasuda prabandha became an essential 
part of the dhruvapada. The abhoga part of the prabandha which used to be fairly long was divided 
into two: sanchari and abhoga. Thus most dhruvapadas had four components: sthayi. antara. 





the various Advaitavadi Tantric systems. Of this large work he himself made 
two successive abridgments, the Tantrasara and the Tantravatadhanike. 
He also wrote commentaries on two earlier works on Tentra. 

2. The second group of works deals with the Pratyabhijnashastra or 
the system of Advaita , Shaivism. Somananda's Shivadrishti is the basic 
work on this system. Utpala, a pupil of Somananda, wrote the Ishvarapra- 
tyabhijnasutra as well as his own vritti or commentary on it. Abhinavagupta 
wrote elaborate commentaries on both the Sutra and vritti of Utpala, who 
was his parama guru (guru's guru). Abhinavagupta firmly believed that by 
placing faith in the doctrine of Pratyabhijna and by following the path of 
sadhana (as laid down in the Tantrashastra ), he himself had attained the state 
of being one with Shiva. He asserts that the new path, recommended in Soma- 
nanda's work is easy to follow, and that, by following it, any one. irrespec- 
tive of caste, can become one with Shiva. It has been his endeavour, he says, 
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THE PLAYWRIGHT AS MAGICIAN: Shakespeare's Image of the Poet in 
the English Public Theatre by Alvin B. Kernan. Yale University Press 
London, 1979. (Distributed in India by Oxford University Press). £6.90 
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an intelligent understanding of the art of Kathakali 
- S. K. NAYAR 


V K. Durga, Indian Musicological Society, Baroda, 
)0 {In English). 

i's M.L'rtt. thesis on Voice Culture confirms renewal 
-i instrument of singing and speech in India. This 
i barely 35 years ago that Ananda Coomaraswamy 
he Indian indifference to quality of voice by sug- 







her 'conclusions' (p. 1 05) are equivocal in the extreme. For a nascent disci- 
pline like voice culture this might prove harmful. 

— ASHOK D. RANADE 
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JAVAU - S OF SRI CHINNIAH. Edited by Tanjore K. P. Kittappa. Ponniah 
Natya Shala, Bangalore, 1979, Rs. 8.50 {Swaralipi in Tamil). 
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babu's death caused by 'alchemical' pursuits. The whole account is deeply 
moving and this piece is, in fact, the best in the collection. 

The human qualities and values so genuinely expressed in this 
book are all the more significant in the context of presentday commercialism 
in the world of art. 


— MILIND S. MALSHE 


MU S| C ; ITS FORM, FUNCTION AND VALUE by Swami Prajnanananda. 
Munshiram Manoharlal, Delhi. 1979, Rs. 55.00 (/n English). 


Swami Prajnanananda is one of the leading his 
mainly that of North India. He also brings to bear 
sophical approach which, if properly expanded could 
standing of our music. 


itorians of Indian music, 
on his studies a philo- 
lead to a deeper under- 
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